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3. recognize the use of historical theatrical devices in contemporary theatre
4, use the vocabulary of theatre history with accuracy and precision
5. rise to the challenge of reading dramatic language aloud with minimal preparation
time
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COURSE CONTENT

I What is the Nature of Theatre?
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Artaud and the Theatre of Cruelty
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a) Dada and Tzara
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c) the American musical
d) Pirandello and metatheatre
e) Absurdism
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a) alternative theatre groups
b) Grotowski and Poor Theatre
c) environmental theatre
d) multi-media, happenings and performance art
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h) sample focus work: Hwang s M utterfly
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d) the Fringe theatre movement
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